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t is essential that you know 

the proportion of the head, 
and you should know how to draw it 
well. See my book, “How to Draw the 
Head.” It will help you. First, draw 
vertical curved line, then draw eye- 
brow line which will give you place- 
ment of ear, then nose, mouth and 

chin. 
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Block in nose, eyes, mouth. Shape up 
head, work over blocking in of eyes, 


mouth, etc. 


Clean up drawing. See No. 4. Now 
you are ready to start on the wash 
drawing. : Pit 
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Draw vertical line, divide into 7 parts; this After checking proportions, block in the 


represents the height of the figure in heads. 
The body circles are 1! 
we 


coat, shat, hands and shoes. 


Tete, 
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Draw in pockets, folds and shape up face, After rounding out your blocking-in and com- 


hands, shoes, etc pleting your drawing, you are now ready to 
pay complete your wash drawing. 


e No, | wouldn’t say that, but with diligent study and practice you will find this procedure much easier 
than the hit-and-miss method most artists and students use in drawing the figure. 


Refrain from making scratchy, meaningless lines; try drawing this way for awhile and you will see a 


great improvement in your finished drawings. Pleasant going. As ever, wrt , a 


All drawings are reproduced ac- 
tual size so that you may study 
them. The drawings in newspapers 
and magazines are made one-third 
to twice the size you see them in 
print. Some artists work originals 
even larger. 


If you have too much color when 
ending your wash, as in No. |, 
squeeze color out of brush and pick 
up surplus color while wet. At first 
you may take up too much, but 
practice will correct this. 
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When first wash is quite dry, apply 
second wash. Use good No. 6 wa- 
tercolor brush. Rest your hand on 
a sheet of clean paper while work- 
) ing; this will keep the oil from your 
| hand off the paper avoiding spots. 
: | 


Try out your color on a piece of 
scrap illustration board or paper 
before applying on your drawing. 
This will save you lots of headaches. 


Now, after the last application you 
are ready for the fabric. After com- 
pleting fabrics use Chinese white 
to clean up rough spots and where 
you have run over edges with wash. 
also for highlights. 


Wet surface to be covered, with 
clean, clear water. Let it almost dry 
before applying first color wash. 
The clear water will help prevent 
hard edges and give you smooth 
tones. | 


Drawing table or drawing board 
that can be held on lap, leaning 
on top of table ata slant. Best 
size is 23''x31"' for most work. 
Brushes (round red sable): Two 
No. 3, one No. 6. A No. 12 for 
large washes but not necessary 
to start. Do not buy poor 
brushes. Good ones last long 
and are nice to work with. 
Color slab; or saucer will do. 
India ink (waterproof), any good 
brand. 

Half or whole pan of lampblack 
or small tube. White opaque in 
small jar. 

Crayon pencil, negro leads, for 
shading over wash. 

H. B. pencil for drawing or No. 
71 Scripto with H. B. leads. A 
good size jar of any kind is all 
right for water, change when it 
becomes clouded. 

Paper: You can buy several 
grades of illustration board to 
practice on. 

Take good care of your brushes 
—always wash with clean water, 
shape up to a point between 
your thumb and two fingers. 
Have a No. 3 brush and use only 
‘with India ink, wash with soap 
and water when it becomes 


caked. 
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You can use either tube or pan 
watercolor or both if you wish. 


ATERIALS.. Your local art store can supply you 
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washes should be mixed in the trays. It is well to have enough of several tones of washes mixed so you can 
go back to them if you need the same wash. You will learn this from experience, it is nothing to worry about—just start in and 
play with it on the paper. If a flat wash, let it dry before applying next wash or it will run. If you wish to blend the color from 
dark to light, add water; if from light to dark, add black. Brush clear water over surface you wish to cover and let dry, then 
your wash will be smoother. Practice dozens of these exercises before trying to apply it to your drawing—you will be sorry 


if you don't! 


Squeeze out color from brush, between thumb and finger, to pick up pools of color at bottom of wash. 


Same size as original. 
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Crayon over washes, as on over- 
coat and pants. Same wash applied 
over the other. 


White crayon 
over black. 
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Add darker tones where needed to 
bring out drawing and give con- 
trast. Let dry well and you are 
ready to add fabric lines. Your last 
operation is to clean up edges of 
your drawing, add highlights on 
buttons, tie, shape up the hand- 
kerchief, shoes, hat, camera with 
white. 


Now apply third tone to empha- 
size lapel, tie and darken shadows 
on coast, vest, etc. 


Our second step is to round coat 
lapels, darken vest, then on to step 
three above. 


This time we will start first wash (or 
first step) at the bottom and work 
up to finish at shoulder. 
Remember, use clear water first on 
all surfaces where color is to be 
used, then let set until it soaks in. 
This makes it much easier to get 
even tones and blend your colors 
without leaving hard edges. Now 
you are ready to apply light tone 
over your pencil drawing. 
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The only real difference between 
opaque and transparent washes is the 
adding of white (Chinese White or a 
good poster white) to your black. Use ; 
poster black or black in the tube. 
Opaaue has its uses but also its limita- 
tions. It can be used for flat tones or 
on rough paper with dry brush (not 
much color on brush, so it just hits 
tooth of paper). 

This gives a rough effect. 


See 


By-adding white and water to your 
black, it will give you a creamy mix- 
ture. It applied too thick it may peel. 


LWAYS wash the color out 
ot your brushes—never let it dry in 
them. Good brushes will last for years 
it you také care of them. 
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Clean up edges with 
Chinese white and No. 
3 watercolor brush. 


ee 


To learn the use of opaque, as with trans- 
parent wash, it takes much practice, also 
many mistakes, but you learn by them. 


While opaque is used a lot, many artists prefer transparent wash. Opaque is 
lampblack, ivory black or any color with Chinese white added so it is creamy, 


yes, about the consistency of cream. Use No. 6 watercolor brush. 
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The Illustrating of Men's Fashions has always been one of the most lucrative and 


highly specialized branches of commercial art. 


It requires a good understanding 


it in a style so attractive that it 


of the idealistic male figure and how to drape 
creates a desire to possess the suit he is wearing. 
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g of the arms 
, gives the appear- 


perienced artist, but you will note the swin 
ot some distance back of the other 


(one arm in back of the body to give depth), the placement of one fo 


To get action into a front view figure is quite a problem even for an ex 
ance of action and takes care of a difficult foreshortening. 
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In this figure we have the left foot forward. Study this and figure on preceding page and you have two walking figures that 


you can use many times. | 
be cut to few if you will think before starting. Mix up enough for your lightest wash, apply 


The steps in a wash drawing can 
it over all parts of figure and head that is not white (leave the paper for the white as much as you can, as the white often 


chips off). After this dries, use same wash for next tone. For your very dark tones add more color or use out of pan. If you 


wish, use India ink for your solid blacks. 
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If you feel the need of more accurate measurements, use the edge of a large envelope or folded paper. Mark off eight 


heads, divide one space in halves, one into thirds, one into fourths, or any measurement of which you are in doubt. Use this 
for a rule and after doing it for a while all measurements needed will become a 


| part of you and your eye will soon know 4 
head, half-head, etc., without the measure. ie | 
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Same size as original. 
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On many of these figures | have left off the 2, 4, 6, 8, also the circles. This is so that you will not lean upon them too much 


and have to count down to know where certain heads and hal 
will always have them. It isn't difficult; try it, | dare you! 
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The wash was completed first. The 
texture is put on with white the last 
thing. 


tL PEALE OLE iw wits 
7 ae" 


t 


PETA m nH dE ety ay ar 
ial ory 


NAME Kote SOE N Oe ent av 


mnepts pmrrnser 


Lae? cere Siete a! 


Ob te wig 


| 


3 
aS See ter ESOT pe 


Cea rs ems as sme 


ea 


BI oe SIND ap deen. s onsees 
‘ 


=x at ORE as ay 
Te ey 


/ 2 er — 
rs : } é P88 ER tae eget ent ee ION NMR RA ee A ae | IY 
7 we eS 
Pi sa ¢ g gee ~ 

ait : 

Pn ‘ 5 P sg 
st ‘ 
mt 3 = 
+ : lait ! 
a.‘ - : 


~~: 
es te 


: ae fe 
elk ol ' fe .- 


ee ee 


3 3 : . 5 3 
Aus ie, . é omg ne : 5 ; be Pitney anne nent De | ee 


5 
% ge TS | 


3 i : 
My } ‘ 
I t A 
; Sotat a 
H ee 
; sores 


; 
ene teres 
| pees 
eee Nt 


ee eo 


Pook Shak ieee Maeda’ atte OE ee 9 Na 


nt 


Pal 


, the most interesting page or 


. . — 
te aod oe eae NT DA Se ON os ; : 
= 3 >] 
; < ; 
s ‘ 


ie ee 
ne 


A little trick | play on myself—and 


a place in your work where 
nt or you like to do and you 


, never to stop at 


it works—is to place upon my desk, just as | quit for the da 
he next morning! Another is 


drawing to be done; this gives me a good start t 


it and do something that is pleasa 


you will hate to start again. If you do, you will try to sidetrack 


ll your work and materials away. Getting them out each time has dis- 


it off for days. 
Have a place to work where you will not have to put a 


couraged more beginners than hard problems. 


will put 
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Any fortn of work needs a change in tempo, a change in kind or a rest from it. If your work becomes tiresome, walk around 
the block, read a short story, work in your garden, or do something different, then: come back to it. You will find your draw- 
ing will have a new meaning as well as new interest. 
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The fashion figure height will vary and you should learn to make them tall or short. The main difference is in the leg length, 
and, of course, the arm length must correspond. Before you are conscious of it you will have your own pet height for the 
figures you draw and many other little mannerisms that will creep in and later be known as ‘Petty style"’ or whatever YOUR 
name is. Style and individuality are developed through working out your own ideas, trying different things and effects. It 


isn't inherited—it is up to you. 


ee 
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One thing | would like to impress upon you 
is that even a simple drawing can be made 
very complicated by finishing, say, the eye 
or ear and then hoping the rest will fit. Draw 
simple blocking-in for placement always— 


remember, ALWAYS. 
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'N IDEA is one thing, developing it and bringing it to completion is quite another, and you do not do it all. When you 


ee Le. first stages of your 
layout is like shorthand to a ste- 
nographer—you can read it but 
no one else can. 

After making the first one it will 
bring on another idea or layout 
and then others, but you must 
set the thoughts in motion, and 
it cannot be done by saying, ''l 


can't think of an idea to save | 
my neck!'' If the first idea 
: doesn't come, look through ads 
| in the magazines or newspapers 
: and by the time you reach the fs 
asa: pemenee ‘. ee back you will have more ideas Bicrtox..: ‘% 
Nit eae | | than you can put down. | reamed i 
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see an ad in a national magazine it usually represents the following procedure: The advertising men meet, together with the 
layout artist (an artist with ideas and capable of expressing them in few lines); then the Art Director gives out lettering to 
Lettering Artist, ad space to Copywriter, pen drawing to another artist and, say, large drawing of overcoat ad to you. You 
will be given layout showing size and shape your drawing will occupy (in this case 5''x5''}, then you make your drawing; if in 
wash, about 10x10"; if in oil, 14''x14" or larger. By the time you are this good you will have your own pet brushes, canvas, 
paints and know the size at which you work best. Not only that, the ones you work for will be more conscious of your little 
pet whims than you are—only they will call it temperament and, of course, they also have more forceful words for it—Ha, 
Ha! However, if your work is in demand, you will find it pays well, is a very pleasant and interesting profession and that it is 
not wise to be too temperamental. | 

If you do not know about reproduction, the overcoat ad on the right-hand page is an 85-line highlight halftone for news- 
paper (85 dots to the running inch or 7225 dots to the square inch). Other wash drawings in this book are |33-line halftone 
screen (17,689 dots to the square inch). 

Space will not permit explanation of reproduction in full, but hope to have a book out on it one of these days. 
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It is well to take time to make a pencil sketch 
of your drawing before making the large 
wash drawing or painting, to familiarize your- 
self with the finished drawing. 


HERE IS THE STYLE-BUY ceo 
OF THE SEASON... : 


Just name your style and you'll find it here! | 

Any one of the ten Detroit Fintex Stores 

will show you the season's style roll-call at a iy ) 
its newest and best. In a selection that 

overlooks no man's preference! With all- 


wool quality and fine tailoring for enduring ‘oad 
wear. At prices that top the list in value- Rea \ 
giving! hash 
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COWNTOWN STORE: 45 W. GRAND RIVER, COR. GRISWOLD OPEN EVENINGS 
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INTS, as you see on adjoining page and specimen above, are obtained with a process usually 
| referred to as ‘Ben Day.'' You can obtain the same effects by using Doubletone or Craftint, 
| manufactured by The Craftint Mfg. Co., 210 St. Clair Ave., N.W., Cleveland, Ohio. Write them for 


sample or name of dealer in your community where you can purchase their products. You will find them 
excellent. 
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OIN a life class and make dozens of two to five minute ske 
and most of all for a good understanding of the body. 
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"HOW TO DRAW" LIBRARY 


& 
Page Size 8 by 14 Inches * 36 to 48 Pages to each Book 
@ | have felt the great need of a series of books that were practical, 


with a new and better understanding of every day problems of the 
busy commercial artists and students starting in...and here they are: 


PRICE 
Sketch Book for the Designer . 5x7. $ .35 
Sketch Book for the Designer .7x10. $ .65 
Drawing Simplitied . . . . 7x10. $ .65 
How To Draw Funnies cok ie.” 
Designs for Copper, Leather, Etc. . § .65 
Animated Cartoons . . . .. . « $1.00 
Figures from Life (Charcoal) . . . $1.00 
Peis Wee hi oy te ee 
Female Gasmions: op ae Coe SOO 
Male Pagers. 36 Se See OO 
Rquiran te ga ers Soo 3” OO 
Whee: Cartoons. 6.2 fo. eo FP FOO 
How To Draw the Head. ..*. . . $1.00 
Heads from Lite (Charcoal) . . . $1.00 
The Skeleton and Bones. . . . . $1.00 
The Influence of Muscle on Form . . $1.00 
The A fC of Lettering. 2 «20. S100 
iow to. Draw Animals 3 o> 81.00 
Piow: fo Draw. Frorses i. OO 


Other Books Will Follow 


Your local Art Store will be glad to supply you. 


Ask for free catalogue...or write 
& 
Write ole oF OS te 


P.O. BOX 434, LAGUNA BEACH, CALIF. 


PRINTED IN U.S.A. 


